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¢. 'PREFACE.

Areat -

Owive to the fact that two welledited books of
Macanlay’s Essays have already appeared in this series,
each containing information and suggestions common to
all of his essays, it doés not seem necessary that any
part of that same matter should be repeated in this vol-
ume. A further reason for brevity in introduction is
that the two essays here chosen swell the size of the
book beyond that of most of the other numbers of
the series.

There is one fact in particular. to which the editor
wishes to give the place of emphasis: THE ESSAYS COM-
PRISING THIS VOLUME ARE EMINENTLY LITERARY. They
are the most distinctively literary of Macaulay’s Essays,
dnd are therefore best adapted to the purpose for which
they have been chosen. The essays of Macaulay pre-
ceding in the series — ¢ Chatham” and “ Clive ” — are his-
torical and biographical, and yet are of unusual literary
value. But the teacher of English literature will recog-
nize at once the immense gains to the young student of
a comparative study of Milton and Addison, the two
writers who stand highest in their respective depart-
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OwiNe to the fact that two well-edited books of
Macaulay’s Essays have already appeared in this series,
each containing information and suggestions common to
all of his essays, it does not seem necessary that any
part of that same matter should be repeated in this vol-
ume. A further reason for brevity in introduction is
that the two essays here chosen swell the size of the
book beyond that of most of the other numbers of
the series.

There is one fact in particular. to which the editor
wishes to give the place of emphasis: THE ESSAYS CcOM-
PRISING THIS VOLUME ARE EMINENTLY LITERARY. They
are the most distinctively literary of Macaulay’s Essays,
and are therefore best adapted to the purpose for which
they have been chosen. The essays of Macaulay pre-
ceding in the series — “ Chatham” and “ Clive ” — are his-
torical and biographical, and yet are of unusual literary
value. But the teacher of English literature will recog-
nize at once the immense gains to the young student of
a comparative study of Milton and Addison, the two
writers who stand highest in their respective depart-
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iv MACAULAY’S ESSAYS.

ments . of literature —especially when that study is
directed by Macaulay.. There are probably but two other
books on the list of entrance requirements in English
literature, as adopted by the Association of New Eng-
land Colleges, that are-as fruitful of wholesome results,
to the student as is a critical comparative study' of
Macaulay’s Essays on Milton and Addison.

In this comparative study of the two essays the in-
structor will not neglect to bring out, incidentally, the
differences, particularly in style, due to the fact that
the one was written in Macaulay’s youth, the other in
his maturity.

The main features of the present volume are: —

1. A carefully selected text, the result of a compari-
son, word by word; of the best English edition, published
during Macaulay’s lifetime, and with his correction and
revision ; and four other standard editions of more recent
publication.

2. A carefully selected consensus of opinion concern-
ing Macaulay as an essayist.

8. A selected list of the best critical and biographical
references on Macaulay.

4. One selection from Macaulay’s poems, — ¢ The Bat-
tle of Ivry.”

A classified table of all of Macaulay’s Essays, histori-
cal, biographical, literary, critical, ete., was prepared for
this edition, but the limits of the book precluded its
insertion.

JamEs CHALMERS,

OH10 STATE UNIVERSITY. Columbus, 0., April, 1893,
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A CONSENSUS OF OPINION AND
CRITICISM.

Wrra the Essay on Milton began Macaulay’s literary career,
and, brilliant as the career was, it had few points more bril-
liant than its beginning. — MATTHEW ARNOLD.

THE effect on the author’s reputation [of the publication of
the Essay on Milton] was instantaneous. ‘Like Lord Byron,
he awoke one morning and found himself famous. The
beauties of the work were such as all men could recognize,
and its very faults pleased. . . . The family breakfast-table in
Bloomsbury was covered with cards of invitation to dinner from
every quarter of London. . . . A warm admirer of Robert
Hall, Macaulay heard with pride how the great preacher, then
well-nigh worn out with that long disease, his life, was dis-
covered lying on the floor, employed in learning by aid of
grammar and dictionary enough Italian® to enable him to
verify the parallel between Milton and Dante.. But the com-
pliment that, of all others, came most nearly home, — the only
commendation of his literary talent which even in the inner-
most domestic circle he was ever known to repeat, — was the
sentence with which Jeffrey acknowledged the receipt of his
manuscript: ¢ The more I think, the less I can conceive where
you picked up that style.” — G. O. TREVELYAN.

xi



xi1 MACAULAY'S ESSAYS.

THE living, leafy, wide-stretching boughs into which the
writer's art transforms the mere dead and fragmentary fallen
twigs of truth are wonderful, and we are kept in continual
admiration of the constant unexceptionable writing, the constant
interesting pictures, the constant luminous good sense, and
the constant appearance of research. — JaMEs HUTCHISON
STIRLING.

As a poet, at a time when it was supposed that nothing new
could be invented, he struck out a style, the enchantment of
which is felt by all ages and all conditions alike ; which has no
prototype in ancient, no parallel in modern, times; which
unites the simplicity of our ancient ballads with the rich
images and stirring dialogue of the epic, often sweetly de-
scending to an idyllic character, reminding us of the happier
passages of Theocritus. — The London Ttmes.

MACAULAY'S great quality is that of being one of the best
story-tellers that ever lived; and if we limit the competition
to his only proper rivals —the historians — he may be pro-
nounced the best story-teller. If any one thinks these super-
latives misplaced, let him mention the historical writers whom
he would put on a level with or above Macaulay — always
remembering that the comparison is limited to this particular
point: the art of telling a story with such interest and vivacity
that, readers have no wish but to read on. . . . In his own line
he had no rival. And let no one undervalue that line. He
kindled a fervent human interest in past and real events,
which novelists kindle in fictitious events. He wrote of the
seventeenth century with the same vivid sense of present
reality which Balzac and Thackeray had when they wrote of
the nineteenth century, which was before their eyes. And this
was the peculiarity which fascinated contemporaries, and made
them so lavish of praise and admiration. They felt, and very
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justly, that history had never been so written before. It was
a quality which all classes, of all degrees of culture, could
almost equally appreciate. —J. COTTER MORISON.

THE first and strongest impression we derive from a consid-
eration of Macaulay’s life and writings is that of the robust
and masculine qualities of his intellect and character. . . . A
prominent cause of Macaulay’s popularity is to be found in the
definiteness of his mind. He always aspired to present his
matter in such a form as to exclude the possibility of doubt,
either in his statement or argument. . . . As an artist,
Macaulay is greater in his essays than in his ¢¢History of
England.” Each of his essays is a unit. The results of an-
alysis are diffused through the veins of narration, and details
are strictly subordinated to leading conceptions. . . . They
rank among the finest artistic products of the century. They
partake of the imperfections of his thinking, and the limita-
tions of his character, but they are still perfect of their kind.
. . . The amount of knowledge each of them includes can
only be estimated by those who have patiently read the many
volumes they so brilliantly condense. In style, they show a
mastery of English which has beeun attained by no other Eng-
lish author who did not possess a creative imagination. The
art of the writer is shown as much in his deliberate choice of
common and colloquial phrases as in those splendid passages
in which he almost seerns to exhaust the resources of the Eng-
lish tongue. As a narrator, in his own province, it would be
difficult to name his equal among English writers; to his
narrative, all his talents and accomplishments combined to
lend fascination; and in it he exhibited the understanding
of Hallam, and the knowledge of Mackintosh, joined to the
picturesqueness of Southey, and the wit of Pope. —E. P.
WHIPPLE.
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THE Nimrod of literary criticism was Thomas B. Macaulay,
poet, essayist, historian, legislator, jurist, orator. When three
years old, books were his companions. At four he replied to a
condolence, *‘ Thank you, madam, the agony is abated.” At
seven, left for a week with Hannah More, he stood on a chair
and preached sermons to people brought in from the fields.
At eight, with the whole of ¢« Marmion” in his head, he began
to imitate Scott’s verse. At fourteen he appeared in print.
To retentive memory was added a quick wit. . . . From this
power of realizing the past proceeds his skill in the delinea-
tion of character. Hence, his energetic, impassioned tone.
From his vast and well-digested reading proceed the abound-
ing mass and weight of -his style, — a river of ideas and facts,
urged forward by the internal heat. He is so opulent that he
makes criticism almost a creative art, and the author or work
reviewed becomes a hint for the construction of picturesque
dissertations, magnificent comparisons, and glowing dialectic.
‘The characteristics of his style are opulence of illustration
and adornment, antithesis of ideas, regular sequence of thought,
harmonious construction, and incomparable lucidity. Jeffrey,
in acknowledging the manuscript of ¢ Milton” said, ¢ The
more I think, the less I can conceive where you picked up that
style.” It was the prevalent opinion of literary friends, that
.he wrote rapidly, and made few corrections, so spontaneous
seemed his manner. On the contrary, he was minutely stu-
dious of every sentence; would often rewrite paragraphs and
chapters to improve the arrangement or expression. Again
would he correct, and his manuscripts were covered with

erasures. He was equally attentive to proof-sheets. ‘‘He

could not rest until the lines were level to a hair’s breadth,
and the punctuation correct to a comma; until every para-
graph concluded with a telling sentence, and every sentence
flowed like running water.” Excellence is not matured in a
day. —ALFrRED H. WELSH.
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LORD MACAULAY lived a life of no more than sixty years
and three months. But it was an extraordinary full life of
sustained exertion —a high table-land without depressions.
If in its outer aspect there be anything wearisome, it is only
the wearisomeness of reiterated splendor, and of success so
uniform as to be almost monotonous. He speaks of himself
as idle; but his idleness was more active, and carried with it
hour by hour a greater expenditure of brain-power, than what
most men regard as their serious employments. He might
well have been, in his mental career, the spoiled child of for-
tune; for all he tried succeeded, all he touched turned into
gems and gold. In a happy childhood he evinced extreme
precocity. His academical career gave sufficient, though not
redundant, promise of after celebrity. The new golden age
he imparted to the Edinburgh Review, and his first and most
important, if not best, Parliamentary speeches in the grand
crisis of the first Reform Bill, achieved for him, years before
he had reached the middle point of life, what may justly be
termed an immense distinction. For a century and more, per-
haps no raan in England, with the exception of Mr. Pitt and
Lord Byron, had attained at thirty-two the fame of Macaulay.
His Parliamentary success and his literary eminence were each
of them enough, as they stood at this date, to intoxicate any
brain and heart of a meaner order. But to these were added
in his case an amount and quality of social attentions such as
invariably partake of adulation and idolatry; such as, per-
haps, the high circles of London never before or since have
lavished on a man whose claims lay only in himself, and not
“in his descent, his rank, or his possessions. . . . He was, in-
deed, prosperous and brilliant; a prodigy, & meteor, almost a
portent, in literary history. But his course was laborious,
truthful, simple, independent, noble; and all these in an emi-
nent degree. — WILLIAM EWART GLADSTONE.
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HuMAN progress consists in a continual increase in the num-
ber of those who, ceasing to live by the animal life alone and
to feel the pleasures of sense only, come to participate in the
intellectual life also, and to find enjoyment in the things of the
mind. The enjoyment is not at first very discriminating.
Rhetoric, brilliant writing, gives to such persons pleasure for
its own sake ; but it gives them pleasure, still more, when it is
employed in commendation of a view of life which is on the
whole theirs, and of men and causes with which they are
naturally in sympathy. The immense popularity of Macaulay
is due to his being pre-eminently fitted to give pleasure to all
who are beginning to feel enjoyment in the things of the
mind. It is said that the traveller in Australia, visiting one
settler’s hut after another, finds again and again that the
settler’s third book, after the Bible and Shakespeare, is some
work by Macaulay. Nothing can be more natural. The Bible
and Shakespeare may be said to be imposed upon an English-
man as objects of his admiration; but as soon as the common
Englishman, desiring culture, begins to choose for himself, he
chooses Macaulay. Macaulay's view of things is, on the
whole, the view of them which he feels to be his own also;
the persons and causes praised are those which he himself is
disposed to admire; the persons and causes blamed are those
with which he himself is out of sympathy; and the rhetorie
employed to praise or to blame them is animating and excel-
lent. Macaulay is thus a great civilizer. In hundreds of men
he hits their nascent taste for the things of the mind, possesses
himself of it, and stimulates it, draws it powerfully forth and
confirms it. — MATTHEW ARNOLD.

MACAULAY is & model of style— of style not merely as a
kind of literary luxury, but of style in its practical aspect.
When I say he is a model of style, I do not mean that it i
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wise in any writer to copy Macaulay’s style—to try to write
something that might be mistaken for Macaulay’s writing. So
to do is not to follow in the steps of a great writer, but merely
to imitate his outward manner. So to do is not the part of a
disciple, but the part of an ape. But every one who wishes to
write clear and pure English will do well to become, not
~ Macaulay’s ape, but Macaulay’s disciple. Every writer of

English will do well not only to study Macaulay’s writings,
but to bear them in his mind, and very often to ask himself not
whether his writing is like Macaulay’s writing, but whether
his writing is such as Macaulay would have approved.

I know at least what my own experience.is. It is for others
to judge whether I have learned-of Macaulay the art of being
clear; I at least learned of Macaulay the duty of trying to be
clear. And I learned that in order to be clear there were two
main rules to be followed. I learned from Macaulay that if
I wished to be understood by others, or indeed by myself, I
must avoid, not always long sentences, — for long sentences
may often be perfectly clear, — but involved, complicated, par-
enthetical sentences. I learned that I must avoid sentences
crowded with relatives and participles; sentences in which
* things are not so much directly stated as implied in some dark
and puzzling fashion. I learned, also, never to be afraid of
using the same word or name over and over again, if b§
that means anything could be added to clearness or force.
Macaulay never goes on, like some writers, talking about
« the former” and ¢ the latter,” ¢ he, she, it, they,” through
clause after clause, while his reader has to look back to see
which of several persons it is that is so darkly referred to.
No doubt a pronoun, like any other word, may often be
repeated with advantage, if it is perfectly clear who is meant
by the noun. And with Macaulay’s pronouns it is always per-
fectly clear who is meant by them.
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Then as’ to his choice of words. Here and there I myself
might perhaps think that a Romance word might well be
changed for a Teutonic word. Certainly no one can charge
Macaulay with what is called pedantry or purism, in a Teutonic
. direction, or in any direction. Still, where I might wish to
change one word in Macaulay, I might wish to change ten or
a hundred in most other writers. Macaulay never uses a word
which, whatever might be its origin, had not really taken root
in the language. He has no vulgarisms, no newfangled or
affected expressions. No man was ever so clear from the vice
of thrusting in foreign words into an English sentence.

In short, Macaulay never allows himself for a moment to be
careless, vulgar, or slipshod. Every person and every thing
is called by the right name, and no other. And because he
did all this, because he wrote such clear and well-chosen Eng-
lish that the printer’s reader himself never had to read his
sentences twice over, therefore men who cannot write as he
could, talk glibly of his ‘“ mannerism,” and so forth. Every-
body, I suppose, must have some manner. Lord Macaulay
had a good manner, and not a bad one, and therefore he is
found fault with.

Without, therefore, recommending any one to imitate Macau-
lay’s manner, or the manner of any one, I do say that in all
this Macaulay has left to every writer of English an example
which every writer of English will do well to follow. The
care which Macaulay took to write, before all things, good and
clear English may be followed by writers who make no
attempt to imitate his style, and who may be led by nature to
some quite different style of their own. Many styles which
are quite unlike one another may all be equally good; but no
style can be good which does not use pure and straightfor-
ward English. No style can be good where the reader has to
read a sentence twice over to find out its meaning. In these
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ways the writings of Macaulay may be a direct model to
writers and speakers whose natural taste, whose subject, or
whose audience may lead them to a style quite unlike his. In
every language, and in every kind of writing, purity of
speech and clearness of expression must be the first virtues
of all. —E. A. FREEMAN.






THE BATTLE CRY OF IVRY.

A SONG OF THE HUGUENOTS.

(Published 1824.)

Now glory to the Lord of Hosts, from whom all glories
are!

And glory to our Sovereign Liege, King Henry of

- Navarre!

Now let there be the merry sound of music and of dance,

Through thy corn-fields green, and sunny vines, oh
pleasant land of France!

And thou, Rochelle, our own Rochelle, proud city of the 5
waters,

Again let rapture light the eyes of all thy mourning
daughters.

As thou wert constant in our ills, be joyous in our joy,

For cold, and stiff, and still are they who wrought thy
walls annoy.

Hurrah! hurrah! a single field hath turned the chance
of war,

Hurrah! hurrah! for Ivry, and Henry of Navarre. 10

1
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Oh! how our hearts were beating, when, at the dawn of
day,
We saw the army of the League drawn.out in long
array ;
With all its priest-led citizens, and all its rebel peers,
And Appenzel’s stout infantry, and Egmont’s Flemish
spears.
5 There rode the brood of false Lorraine, the curses of our
land ;
And dark Mayenne was in the midst, a truncheon in his
* hand:
And as we looked on them, we thought of Seine’s em-
purpled flood,
And good Coligni’s hoary hair all dabbled with his blood;
And we cried unto the living God, who rules the fate of
war,
10 To fight for his own holy name, and Henry of Navarre.

The King is come to marshal us, in all his armor drest,
And he has bound a snow-white plume upon his gallant
crest.
He looked upon his people, and a tear was in his eye;;
He looked upon the traitors, and his glance was stern
and high.
15 Right graciously he smiled on us, as rolled from wing
to wing,
Down all our line a deafening shout, “God save our
Lord the King.”
“ And if my standard-bearer fall, as fall full well he
may,
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For never saw I promise yet of such a bloody fray,

Press where ye see my white plume shine, amidst the
ranks of war,

And be your oriflamme to-day the helmet of Navarre.”

Hurrah ! the foes are moving. Hark to the mingled din,

Of fife, and steed, and trump, and drum, and roaring 5
culverin.

The fiery Duke is pricking fast across Saint André’s
plain,

‘With all the hireling chivalry of Guelders and Almayne.

Now by the lips of those ye love, fair gentlemen of
France,

Charge for the golden lilies,—upon them with the
lance.

A thousand spurs are striking deep, a thousand spears 10
in rest,

A thousand knights are pressing close behind the snow-
white crest ;

And in they burst, and on they rushed, while, like a
guiding star,

Amidst the thickest carnage blazed the helmet of
Navarre. :

Now, God be praised, the day is ours. Mayenne hath
turned his rein.

D’Aumale hath cried for quarter. The Flemish count 15
is slain.

Their ranks are breaking like thin clouds before a Biscay
gale;
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The field is heaped with bleeding steeds, and flags, and
cloven mail.

And then we thought on vengeance, and, all along our
van, *

“ Remember Saint Bartholomew,” was passed from man
to man.

But out spake gentle Henry, “No Frenchman is my

foe: .
5 Down, down with every foreigner, but let your brethren
go.”
Oh! was there ever such a knight, in friendship or in
war,
As our Sovereign Lord, King Henry, the soldier of
Navarre ? :

Right well fought all the Frenchmen who fought for
France to-day ;
And many a lordly banner God gave them for a prey.
10 But we of the religion have borne us best in fight ;
And the good Lord of Rosny hath.ta’en the cornet
white.
Our own true Maximilian the cornet white hath ta’en,
The cornet white, with crosses black, the flag of false
Lorraine.
Up with it high; unfurl it wide; that all the host may
know . )
15 How God hath humbled the proud house which wrought
his church such woe.
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Then on the ground, while trumpets sound their loudest
point of war,

Fling the red shreds, a footcloth meet for Henry of
Navarre.

Ho! maidens of Vienna; ho! matrons of Lucerne;

‘Weep, weep, and rend your hair for those who never
shall return.

Ho! Philip, send, for charity, thy Mexican pistoles, 5

That Antwerp monks may sing a mass for thy poor
spearmen’s souls.

Ho! gallant nobles of the League, look that your arms
be bright;

Ho! burghers of Saint Genevieve, keep watch and ward
to-night. : .

For our God hath crushed the tyrant, our God hath raised
the slave,

And mocked the counsel of the wise, and- the valor of 10
the brave,

Then glory to his holy name, from whom all glories are;

And glory to our Sovereign Lord, King Henry of
Navarre. -



MILTON!!

(Edinburgh Review, August, 1825.)

Towarps the close of the year 1823, Mr. Lemon,
deputy-keeper of the state papers, in the course of his
researches among the presses of his office, met with a
large Latin manuscript. With it were found corrected
copies of the foreign despatches written by Milton while
he filled the office of secretary, and several papers relat-
ing to the Popish Trials and the Rye-house Plot. The
whole was wrapped up in an envelope, superscribed, To
Mr. Skinner, Merchant. On examination the large manu-

10 script proved to be the long-lost Essay on the Doctrines

of Christianity, which, according to Wood- and Toland,
Milton finished after the Restoration, and deposited with
Cyriac Skinner. Skinner, it is well known, held the
same political opinions with his illustrious friend. It is

15 therefore probable, as Mr. Lemon conjectures, that he

may have fallen under the suspicions of the government

1 Joannis Milton, Angli, de Doctrind Christiand libri duo posthumi.
A Treatise on Christian Doctrine, compiled from the Holy Scriptures
alone. By JouN MILTON, translated from the original by Charles R.

- Sumner, M.A,, etc., 1825.
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during that persecution of the Whigs which followed
the dissolution of the Oxford Parliament; and that, in
consequence of a general seizure of his papers, this
work may have been brought to the office in which it
has been found. But whatever the ‘adventures of the 5
manuscript may have been, no doubt can exist that it is
a genuine relic of the great poet.

Mr. Sumner, who was commanded by his majesty to
edit and translate the treatise, has acquitted himself of
his task in a manner'honorable to his talents and to his 10
character. His version is not, indeed, very easy or ele-
gant; but it is entitled to the praise of clearness and
fidelity. His notes abound with interesting quotations,
and have the rare merit of really elucidating the text.
The preface is evidently the work of a sensible and 15
candid man, firm in his own religious opinions, and
tolerant towards those of others.

The book itself will not add much to the fame of
Milton. It is, like all his Latin works, well written,
though not exactly in the style of the prize essays of 20
Oxford and Cambridge. There is no elaborate imitation
of classical antiquity, no scrupulous purity, none of the
ceremonial cleanness which characterizes the diction of
our academical Pharisees. The author does not attempt
to polish and brighten his composition into the Cicero- 25
nian gloss and brilliancy. He does not, in short, sacri-
fice sense and spirit to pedantic refinements. The nature
of his subject compelled him to use many words —

*¢ That would have made Quintilian stare and gasp.”

<
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But he writes with as much ease and freedom as if Latin

“ were his mother tongue ; and, where he is least happy,
his failure seems to arise from the carelessness of a
native, not from the ignorance of a foreigner. We may

5 apply to him what Denham with great felicity says of
Cowley. He wears the garb, but not the clothes, of the
ancients.

Throughout the volume are discernible the traces of a
powerful and independent mind, emancipated from the

10 influence of authority, and devoted to the search of truth.
Milton professes to form his system from the Bible
alone; and his digest of scriptural texts is certainly
among the best that have appeared. But he is not
always so happy in his inferences as in his citations.

15  Some of the heterodox doctrines which he avows seem
to have excited considerable amazement, particularly his
Arianism, and his theory on the subject of polygamy.
Yet we can scarcely conceive that any person could have
read the ¢“Paradise Lost ” without suspecting him of the

20 former ; nor do we think that any reader, acquainted
with the history of his life, ought to be much startled at
the latter. The opinions which he has expressed respect-
ing the nature of the Deity, the eternity of matter, and
the observance of the Sabbath, might, we think, have

25 caused more just surprise.

But we will not go into the discussion of these points.
The book, were it far more orthodox or far more hereti-
cal than it is, would not much edify or corrupt the pres-
ent generation. The men of our time are not to be
converted or perverted by quartos. A few more days
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and this essay will follow the “ Defensio Populi” to the
dust and silence of the upper shelf. The name of its N
author, and the remarkable circumstances attending its
publication, will secure to it a certain degree of atten-
tion. For a month or two it will occupy a few minutes 5
of chat in every drawing-room, and a few columns in
every magazine ; and it will then, to borrow the elegant
language of the playbills, be withdrawn to make room
for the forthcoming novelties.

‘We wish, however, to avail ourselves of the interest, 10
transient as it may be, which this work has excited.
The dexterous Capuchins never choose to preach on the
life and miracles of a saint till they have awakened the
devotional feelings of their auditors by exhibiting some
relic of him, — a thread of his garment, a lock of his hair, 15
or a drop of his blood. On the same principle, we
intend to take advantage of the late interesting discov-
ery, and, while this memorial of a great and good man
is still in the hands of all, to say something of his moral
and intellectual qualities. Nor, we are convinced, will 20
the severest of our readers blame us if, on an occasion
like the present, we turn for a short time from the topics
of the day, to commemorate, in all love and reverence,
the genius and virtues of John Milton, the poet, the
statesman, the philosopher, the glory of English litera- 25
ture, the champion and the martyr of English liberty.

It is by his poetry that Milton is best known ; and it
is of his poetry that we wish first to speak. By the
general suffrage of the civilized world, his place has
" Dbeen assigned among the greatest masters of the art.
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His detractors, however, though outvoted, have not been
silenced. There are many critics, and some of great
name, who contrive in the same breath to extol the
poems and to decry the poet. The works they acknowl-

5 edge, considered in themselves, may be classed among
the noblest productions of the human mind. But they
will not allow the author to rank with those great men,
who, born in the infancy of civilization, supplied by
their own powers the want of instruction ; and, though

10 destitute of models themselves, bequeathed to posterity
models which defy imitation. Milton, it is said, inherited
what his predecessors created : he lived in an enlightened
age; he received a finished education; and we must,
therefore, if we would form a just estimate of his powers,

15 make large deductions in consideration of these advan-
tages.

‘We venture to say, on the contrary, paradoxical as the
remark may appear, that no poet has ever had to strug-
gle with more unfavorable circumstances than Milton.

20 He doubted, as he has himself owned, whether he had
not been born “an age too late.” For this notion John-
'son has thought fit to make him the butt of mueh clumsy
ridicule. The poet, we believe, understood the nature of
his art better than the critic. He knew that his poeti-

25 cal genius derived no advantage from the civilization
which surrounded him, or from the learning which he
had acquired ; and he looked back with something like
regret to the ruder age of simple words and vivid im-
pressions.

We think that as civilization advances, poetry almost
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necessarily declines. Therefore, though we fervently
admire those great works of imagination which have
appeared in dark ages, we do not admire them the more
because they have appeared in dark ages. On the con-
trary, we hold that the most wonderful and splendid 5
proof of genius is a great poem produced in a civilized
agfz._’.’ We cannot understand why those who believe in
that most orthodox article of literary faith, that the
earliest poets are generally the best, should wonder at
the rule as if it were the exception. Surely, the uni- 10
formity of the phenomenon indicates a corresponding
uniformity in the cause.

The fact is, that common observers reason from the
progress of the experimental sciences to that of the imi- N
tative arts. The improvement of the former is gradual 15
and slow. Ages are spent in collecting materials, ages
more in separating and combining them. Even when a
system has been formed, there is still something to add,
to alter, or to reject. Every generation enjoys the use
of a vast hoard bequeathed to it by antiquity, and trans- 20
mits that hoard, augmented by fresh acquisitions, to
future ages. In these pursuits, therefore, the first specu-
lators lie under great disadvantages, and, even when they
fail, are entitled to praise. Their pupils, with far in-
ferior intellectual powers, speedily surpass them in actual 2
attainments. Every girl who has read Mrs. Mar